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ARE WE STANDING 
AROUND FOR? 

' ~ -b . 

L ALREADY A 


BEGINNING TO THINK 
YOU VIGILANTE TYPES 
WERE NEVER GOING 












































ON, STEVE, ONE 
NEWSMAN TO 
^ ANOTHER, a 


WANT SO BAP TO 
KNOW MORE, GO 
ASK THE MAYOR 
L YOURSELF, j 







































SELLING IT 
\ LIGHTLY. 


T THE TWO OF US ^ 
RLONE AREN'T ENOUGH 
TO FREE THEM ALL SO WE 
NEED TO DRIVE ON TO 
ALBANY, FIND 1W.HEHP 
OF THIS MONSTER, AND 














FEATURED REVIEWS 


^ip«SES5S gpssss 

^SSSsSaSSTi KEKHSfsss. -- 










































A BEHIND-THE-SCENES LOOK AT MASKS #3 
FROM CHRIS ROBERSON’S SCRIPT 
TO DENNIS CALERO’S LINE ART & COLORS. 


PAGE ONE 
PANEL ONE 

WE OPEN WITH A WIDE SHOT OF DAWN BREAKING OVER NEW YORK CITY, 
THE SUN JUST RISING INTO THE SKY. 

LETTERING NOTE: We’re listening to a “voice over” of a radio broadcast, as we’ll dis¬ 
cover on the next page. 


CAPTION/electronic: Yes, friends, a new day is dawning. 

PANEL TWO 

NOW WE’RE LOOKING AT THE TRAIN YARDS IN A BIRD’S EYE VIEW, WHERE 
BLACK LEGION TROOPERS ARE LOADING MEN, WOMEN, AND CHILDREN 
INTO FREIGHT TRAINS. THE TROOPERS ARE ARMED, AND THE CIVILIANS 
ARE HUDDLED TOGETHER, TERRIFIED. 


CAPTION/electronic: The moochers and deadbeats, the takers and lawbreakers, have had 
their day in the sun. 

PANELTHREE 

CLOSE ON A FAMILY-MAN, WOMAN, AND CHILD-AS THEY SHUFFLE PAST 
AN ARMED BLACK LEGION TROOPER WITH HIS VISOR DOWN, LOOKING 
IMPOSING AND MENACING. 

CAPTION/electronic: The Justice Party is making the Empire State safe for decent, hard¬ 
working people like you. 
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PAGE TWO 

PANEL ONE 

A WIDE ESTABLISHING SHOT, OF THE WENTWORTH MANSION BY MORN¬ 
ING’S LIGHT. 

CAPTION/electronic: Now, no one is saying that it’s going to be easy. There’s still a lot of 
work ahead of us. 


PANEL TWO 

INTERIOR OF THE WENTWORTH MANSION. THIS IS THE MORNING AFTER 
THE LAST SCENE OF THE PREVIOUS ISSUE. THEY ARE NOW IN THE KITCHEN, 
HAVING COFFEE AND LISTENING TO THE RADIO. WENTWORTH IS WALKING 
INTO THE ROOM, WITH HIS HAT ON AND DRESSED IN A DIFFERENT SUIT (AS 
IS RAM SINGH, PROBABLY), BUT THE SHADOW IS STILL IN FULL SHADOW- 
GEAR, AND BRITT REID AND KATO ARE WEARING THE SAME OUTFITS THEY 
WERE THE NIGHT BEFORE. WENTWORTH HAS GONE OUT AND COME BACK, 
WHILE THE OTHERS WAITED HERE. 

RADIO: But with Governor Whiting and Mayor Culkin on our side, this reporter is confi¬ 
dent that brighter days are ahead. 


RADIO: The latest estimates from Justice Party officials indicate that— 

PANELTHREE 

CLOSE ON BRITT REID, WAVING HIS HAND ANGRILY, HIS EXPRESSION SOUR 
LIKE HE’S JUST SMELLED SOMETHING BAD. HIS SUIT COAT IS HANGING 
OVER THE BACK OF THE CHAIR HE’S SITTING IN, AND HE’S IN HIS SHIRT 
SLEEVES AND TIE. 

REID: Turn it off, already. 


REID: They’re just spewing the same lies and propaganda that they were broadcast last 

PANEL FOUR 

WENTWORTH IS TURNING OFF THE RADIO WHICH IS ON THE KITCHEN 
COUNTER, WHI L E TAKING OFF HIS HAT. 


SFX/radio: click 


WENTWORTH: And if what I’ve just learned is true, it’s only going to get worse. 
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PAGE THREE 

PANEL ONE 

OFF WENTWORTH, ADDRESSING THE OTHERS. BRITT IS ROLLING HIS 
SLEEVES DOWN AND BUTTONING THE CUFFS. 

WENTWORTH: I’ve been to see my friend, Commissioner Stanley Kirkpatrick. Or I 
guess I should say FORMER Commissioner Kirkpatrick. 


WENTWORTH: He’s been told that his services with the New York Police Department 
are no longer required. 

PANEL TWO 

CLOSE ON WENTWORTH, TALKING WITH A GRAVE EXPRESSION ON HIS 
FACE. 

WENTWORTH: Kirkpatrick says that the orders are coming down from the highest levels. 
From the desk of Governor Whiting himself. 


WENTWORTH: Which means that I’m going to be taking a trip to Albany to see what I 
can find out about our newly-elected governor. 

PANEL THREE 

BRITT HAS STOOD UP AND IS PULLING ON HIS COAT. KATO IS BESIDE HIM, 
SNUGGING HIS CHAUFFEUR’S HAT ONTO HIS HEAD. 

REID: This crooked government might be controlling the airwaves, but they haven’t driv¬ 
en out ALL of the honest newsmen yet. 


REID: I still have friends at some of the city’s most respected newspapers. Maybe THEY 
know something that we can use. 

PANEL FOUR 

OFF BRITT ADDRESSING THE SHADOW. 

REID: How about you, spooky? How do you plan to spend your day? 

PANEL FIVE 

CLOSE ON THE SHADOW’S FACE, HIS EYES SIMMERING UNDER THE BRIM OF 
HIS SLOUCH HAT. 


SHADOW: Serving justice. 
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PAGE FOUR 

PANEL ONE 

AND NOW WE’RE LOOKING AT A DISUSED WAREHOUSE BY THE WATER¬ 
FRONT, BY DAYLIGHT. THERE’S NOBODY AROUND. 

PANEL TWO 

INTERIOR OF THE EMPTY WAREHOUSE, THE AIR IS DUSTY AND BRIGHTLY 
LIT BY SHAFTS OF LIGHT FROM BROKEN WINDOWS HIGH ABOVE. THERE 
ARE OLD PALLETS AND BROKEN CRATES HERE AND THERE, AND TRASH ON 
THE GROUND. BUT OUR ATTENTION IS ON RAFAEL VEGA, WHO IS STANDING 
BESIDE TONY QUINN, WHO IS SEATED ON A CRATE. VEGA IS TENDING TO 
THE MAKESHIFT BANDAGES AROUND QUINN’S HEAD, AND IS IN THE 
PROCESS OF UNWRAPPING THEM. 

VEGA: Okay, let’s take a look, Mr. Quinn. 


VEGA: I only know a little first-aid, understand, so I’m not making any promises. 

PANELTHREE 

WE’RE BEHIND QUINN LOOKING PAST HIM AT VEGA, WHO IS LEANING OVER 
AND LOOKING AT QUINN’S FACE , HOLDING THE BANDAGES IN HIS HAND. 

QUINN: Just take off the bandages, Rafael. I want to know how bad it is. 


VEGA: Urn, I already TOOK them off. 

PANEL FOUR 

CLOSE ON QUINN’S FACE, AND WE SEE THAT HIS EYES ARE MILKY WHITE, 
AND THERE ARE STREAKY SCARS RADIATING OUT FROM HIS EYE SOCKETS. 

QUINN: I - 


QUINN: I can’t SEE. 






















